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About KHORIKOS 
 

KHORIKOS is one of New York City’s most distinguished a cappella ensembles, performing a 
wide range of musical works from medieval polyphony to contemporary sound sculpture. We 
are taking the lead in reinventing classical music by engaging in unique collaborations with 
artists of other genres, including film and dance, and by performing in traditional and 
nontraditional venues. KHORIKOS performances have been described as other-worldly, 
powerful and cutting-edge. A fresh take on an age-old art form, KHORIKOS is an experience, 
not just an ensemble. KHORIKOS is a project of Dorian Artists Corporation, a 501(c)(3) 
nonprofit organization. 

 
 
 
  



KHORIKOS | Caritas 
 
 

Coventry Carol (16th century)     Unknown, arr. Martin Shaw  

The truth sent from above (traditional)         Unknown, arr. Ralph Vaughan Williams 

Innsbruck, ich muss dich lassen (c. 1500) Heinrich Isaac 

In the Bleak Midwinter (1906)    Gustav Holst 

Ubi caritas (1960)          Maurice Duruflé 
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Coventry Carol (16th century) Unknown, arr. Martin Shaw 
 
Coventry Carol originated as part of the Reformation-era English tradition of mystery plays, in 
which groups of townspeople dramatized biblical stories. The play that included this carol was 
performed by shearmen and tailors and told the story of the massacre of the innocents, in which 
the cruel King Herod ordered the deaths of all male infants in Bethlehem. Coventry Carol is 
sung as a lullaby to the doomed children from the perspective of their anguished mothers. 
 
Text 
Lully, lullay, thou little tiny child, 
Bye bye, lully, lullay. 
Lully, lullay, thou little tiny child, 
Bye bye, lully, lullay. 
 
O sisters too, how may we do 
For to preserve this day 
This poor youngling for whom we sing, 
"Bye bye, lully, lullay"? 
 
Herod the king, in his raging, 
Charged he hath this day 
His men of might in his own sight 
All young children to slay. 
 
That woe is me, poor child, for thee 
And ever morn and day 
For thy parting neither say nor sing, 
"Bye bye, lully, lullay." 
 
 
 
  



The Truth Sent From Above (traditional) Unknown, arr. Ralph Vaughan Williams 
 
Though its original authorship is unknown, Ralph Vaughan Williams transcribed and popularized 
the English folk carol The Truth Sent From Above. A number of variations on the tune exist, but 
Williams’s rendition remains the best known. Sometimes referred to The Herefordshire Carol, 
this version draws on the collection of Ella Leather, an English folk music collector in the early 
20th century. 
 
Text 
1. This is the truth sent from above, 
The truth of God, the God of love; 
Therefore don’t turn me from your door, 
But hearken all both rich and poor. 
 
2. The first thing which I do relate, 
Is that God did man create. 
The next thing which to you I’ll tell: 
Woman was made with man to dwell. 
 
3. Thus we were heirs to endless woes 
‘Til God the Lord did interpose 
And so a promise soon did run 
That he would redeem us by his son. 
 
 
 
  



Innsbruck, ich muss dich lassen (c. 1500) Heinrich Isaac 
 
This composition recounts Isaac’s sadness upon departing from the Austrian city of Innsbruck, 
where he lived during his service to the Holy Roman Emperor Maximilian I. It is considered a 
classic tenorlied and expresses a wistful, bittersweet sense of loss. 
 
Text 

Innsbruck, ich muß dich laßen 
ich far dahin mein straßen, 
in fremde land dahin. 
Mein freud ist mir genomen, 
die ich nit weiß bekommen 
wo ich im elend bin. 
 
Groß leid muß ich jetzt tragen, 
das ich allein tu klagen 
dem liebsten buhlen mein. 
Ach lieb, nun laß mich armen 
im herzen dein erbarmen, 
daß ich muß von dannen sein. 
 
Mein trost ob allen weiben, 
dein tu ich ewig bleiben, 
stet treu der Ehren fromm. 
Nun muß dich Gott bewaren, 
in aller tugent sparen, 
biß das ich wider komm. 

Innsbruck, I must leave you; 
I will go my way 
to foreign land(s). 
My joy has been taken away from me, 
that I cannot achieve 
where I am in misery. 
 
I must now bear great sorrow 
that I can only share 
with my dearest. 
Oh love, hold poor me 
(and) in your heart compassion 
that I must part from you. 
 
My consolation: above all other women, 
I will forever be yours, 
always faithful, in true honor. 
And now, may God protect you, 
keep you in perfect virtue, 
until I shall return. 

 
 
 
  



In the Bleak Midwinter (1906) Gustav Holst 
 
The text of this well-known carol comes from a poem that Christina Rossetti wrote for Scribner’s 
Monthly in 1872. Holst published this setting in 1906 in The English Hymnal and originally titled 
it Cranham, after the Gloucestershire village where he lived at the time of its composition. In the 
Bleak Midwinter conjures a vision of the nativity in a frozen Northern landscape, combining 
secular notions of Christmastime with the classic sacred scene. 
 
Text 
In the bleak midwinter 
Frosty wind made moan, 
Earth stood hard as iron, 
Water like a stone; 
Snow had fallen, snow on snow, 
Snow on snow, 
In the bleak midwinter 
Long ago. 
 
Angels and archangels 
May have gathered there, 
Cherubim and seraphim 
Thronged the air - 
But only His mother 
In her maiden bliss 
Worshipped the Beloved 
With a kiss. 
 
What can I give Him, 
Poor as I am? 
If I were a shepherd 
I would bring a lamb; 
If I were a wise man 
I would do my part; 
Yet what I can, I give Him - 
Give my heart. 
 

— Christina Rossetti 
 
 
 
  



Ubi caritas (1960) Maurice Duruflé 
(from Quatre motets sur des thèmes grégoriens, op. 10)  
 
Duruflé published only 14 pieces in his lifetime. One of them, his Opus 10, was Quatre motets 
sur des thèmes grégoriens, comprised of four motets, each written around a Gregorian chant 
melody. Ubi Caritas is the first of the four. Originally set as the final melody in the Holy Thursday 
mass, Duruflé featured the free-flowing chant at the forefront of his composition. The piece 
carries a message of sacred love, which is strongly felt in the beautiful and freeing harmonies. 
 
Text 

Ubi caritas et amor, Deus ibi est. 

Congregavit nos in unum Christi amor. 

Exsultemus, et in ipso jucundemur. 

Timeamus, et amemus Deum vivum. 

Et ex corde diligamus nos sincero. 

Ubi caritas et amor, Deus ibi est. 

Amen. 

Where charity and love are, God is there. 

Christ's love has gathered us into one. 

Let us rejoice and be pleased in Him. 

Let us fear, and let us love the living God. 

And may we love each other with a sincere 
heart. 

Where charity and love are, God is there. 

Amen. 

 
 
 
 
  



Bethlehem Down (1927) Peter Warlock 
 
According to lyricist Bruce Blunt, “In December 1927, [composer Peter Warlock and I] were both 
extremely hard up, and, in the hope of being able to get suitably drunk at Christmas, conceived 
the idea of collaborating on another carol which should be published in a daily paper. So, 
walking on a moonlit night between the Plough at Bishop’s Sutton and the Anchor at Ropley, I 
thought of the words of Bethlehem Down. I sent them off to [Warlock] in London, the carol was 
completed in a few days and published (words and music) in The Daily Telegraph on Christmas 
Eve. We had an immortal carouse on the proceeds and decided to call ourselves ‘Carols 
Consolidated.’” Christmas cheer indeed! Despite its festive origins, Bethlehem Down is a 
beautiful anthem to the Nativity, full of majesty and starlight.  
 
Text 
When He is King, we will give Him the Kings’ gifts. 
Myrrh for its sweetness, and gold for a crown. 
“Beautiful robes," said the young girl to Joseph, 
Fair with her first-born on Bethlehem Down. 
 
Bethlehem Down is full of the starlight, 
Winds for the spices, and stars for the gold, 
Mary for sleep, and for lullaby music, 
Songs of a shepherd by Bethlehem fold. 
 
When He is King they will clothe Him in gravesheets, 
Myrrh for embalming, and wood for a crown. 
He that lies now in the white arms of Mary, 
Sleeping so lightly on Bethlehem Down. 
 
Here He has peace and a short time for dreaming, 
Close-huddled oxen to keep him from cold, 
Mary for love, and for lullaby music, 
Songs of a shepherd by Bethlehem fold. 
 

— Bruce Blunt 
 
 
  



Silent Night (1818) Franz Gruber, arr. Alec Galambos 
 
It’s been about 200 years since Franz Gruber wrote Silent Night and it remains one of the 
holiday season’s most beautiful melodies. This arrangement was written for a 2011 project of 
the NYU University Singers, in which the group’s director David Rosenmeyer invited composers 
from the NYU community to contribute settings of the piece in order to explore new 
compositional perspectives on this time-honored classic. In my reinterpretation, the melody 
floats on a flowing 7/8 meter, passed between voices. I wanted to preserve the elements in the 
original that I connected with most—the melody and basic harmonic structure—while 
manipulating rhythm and texture to create the serenity and release of a lullaby.  
 

— Alec Galambos 
 
 
Text 
Silent night, Holy night 
All is calm, all is bright 
Round yon virgin, Mother and Child 
Holy infant so tender and mild 
Sleep in heavenly peace, 
Sleep in heavenly peace. 
 

—Joseph Mohr 
 
  



Winter's Night (2013)            Eleanor Howe 
 
Winter’s Night is a jazzy number, warmed by blue notes, and yet chilled by the uncertainty— 
almost fear—in the text. It is evocative of a white-out snowstorm: erasing, disorienting, yet 
calming and meditative. Howe builds her harmonies on hope, and the result is a comforting tune 
for the wintry months. 
 
 
Text 
On a winter’s night, colder still lies my heart 
‘neath cloudless sky and sea of stars. 
Icy winds – that lift a lone bird cry – sing me a lullaby. 
Silently, they fell, and rest upon a vast white universe. 
In a moonlit field, a mask of death. 
 
On a winter’s night, ‘neath a sea of stars – 
On a winter’s night, many miles away from home, 
I am home. Am I home? 
 
 
  



Jesus Kristus er opfaren (from Fire Salmer) (1906) Edvard Grieg 
 
Edvard Grieg composed his Fire Salmer (Four Hymns, Op. 24) in the year before his death. The 
melody, adapted from Older and More Recent Norwegian Folktunes by L.M. Lindeman, is 
carried by a doleful baritone solo, only to be embellished by the inventive yet authentic 
harmonies of the choir. The text itself was written in Bokmål, a variation of the written Norwegian 
language. Grieg’s use of this variation points to his involvement in the Norwegian nationalist 
movement leading up to the country’ independence; in Norwegian language lies Norwegian 
identity. 
 
Text 

Jesus Kristus er opfaren  
over alle engleskare 
Himlen indgangen, 
og tog så fængslet fangen, 
Kyrie eleison! 
 
Herre Jesus, vi takke dig, 
for dine Velgerninger slig, 
Som du beteede 
os til stor Tröst og Glæde, 
Kyrie eleison! 

Jesus Christ has ascended  
over all the angels  
into Heaven  
and thereby encaptured the prison.  
Kyrie eleison! 
 
 
Lord Jesus, we thank Thee  
for such Thy good deeds  
which Thou bestowed  
unto our great comfort and joy.  
Kyrie eleison! 

 
 
 
 
 
 
  



Carol of the Bells (1904)  Mykola Leontovych 
 
This instantly recognizable carol is based on the Ukrainian folk song Shchedryk, which was 
traditionally sung on New Year’s Eve. The original shchedrivka told the story of a swallow flying 
into a household, singing a song of wealth to come in the springtime. It was later adapted into a 
Christmas carol by Peter J. Wilhousky. Wilhousky copyrighted his own version with his lyrics in 
1936, and it became an instant Christmas classic in the United States. 
 
Text 
Ding, ding, ding, dong 
Ding, ding, ding, dong 
Hark how the bells, sweet silver bells 
All seem to say, “Throw cares away!” 
Christmas is here, bringing good cheer 
To young and old, meek and the bold. 
“Ding dong, ding dong,” that is their song 
With joyful ring all caroling! 
One seems to hear words of good cheer 
From everywhere, filling the air. 
Oh, how they pound, raising the sound 
O'er hill and dale, telling their tale! 
Gaily they ring while people sing 
Songs of good cheer. Christmas is here! 
Merry, merry, merry, merry Christmas! 
Merry, merry, merry, merry Christmas! 
On, on they send, on without end, 
Their joyful tone to every home. 
Ding dong, ding dong. 
Bohm! 
 

— Peter Wilhousky 
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